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Piece Summaries

GOLD: ’'m Actually Just Making Stuff Up

Players begin by introducing their invented musical names.

They then play six rounds of “find the improviser.” Each round, one player is randomly chosen as

the improviser.

The improviser earns a point by avoiding being called out, while others earn points by correctly

calling out the improviser.

Players begin with 6 points, and between each round points are tallied. Whoever has the most points

at the rounds' conclusion is the winner.

LIVENGOOD: Scrawl Etude

Players have the following score:
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(repeat indefinitely)



After the first three cycles, any player can stand up and manually edit the part of any other player.
Only one edit at a time can be made, and after making an edit the player must sit and play through
their score at least twice.

Any edit is allowable.

There is no set way to end the piece.

GOLD: Music from a Pile of Sound

A Pile of Notes:
Each player is assigned a home key that they are trying to pull the note pile towards, and their score

is calculated based on how much the pile of notes aligns with their key.

Each player can hold up cards to add or remove notes after playing for a certain amount of time.
Certain notes require more or less playing to add, depending on how valuable they are to that

player’s key.

The game is over at a pre-determined point. Whoever has the most points wins.

A Pile of Instruments:

Players try to work their way down a single page of music.

A referee triggers random commands to appear onscreen and chooses the player that performs the
worst. The chosen player must switch to a new instrument from the pile and begin at the top of the

page again.

Whoever completes the page is free to leave the group. The game continues until all players have

reached the bottom of the page.
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